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There retums to the memory of the driak
the climax of "Pall· Full," the p'"
that Jane to to Brand', aputmeIIltI

financial help. nus Jane COllI'"
erately ruininc herb~ _ It illilt I ...
of bis own-Jane', beauty
the Reyno~ repia their

But another disaster impendL
staunch friend of Bob and J ....
Dam has burst. A delup ...
of innocent persons in the nne,
cement hu been the Clute of thiI app'Uinc •
verce of u.nity.

RAND, meanwhile, is unwilling to see Bob continue in a state of
aftIuenc:e. He reprds him as • weaklinc and, desirin& to "break"
him .eain, he persuades Bob to invest heavily in .tock which he manip­
ulates with a view of ruining the en&ineer. To meet the demands of

his speculation Bob writes an overdraft: When the stock drops on the
Excbance, wipine out everythilll he poIIeIIl!$, the houte of cards tumhles
about Bob'. ears and he leeS himlelf for what he has been--a coward and a
thief.

The crash comes one eveninc while r. and Mrs. Brand are boldine a
reception which Jane attends, Bob yilll home to mourn h" nU.fot1une Md •
drown his IOrTOWS in drink. When Jane reaches home Bob mnfesses his
Pliaht. By inference he blama b· downfall upon her, refeuiue to the
"cbmaed martyred air" ehe al..,. wote, and ..,.. he anted fine
feathen.

for the United Construction Company,
the mntraet to furnish the cement for

will certify in hi test of the~t 'to
t ·ve .trength, meanwhile permittine

Brand company to of 40 peroent vade, it will mean millions to
Brand mel a quarter of a million to Bob. After a long struale with his con·

Bob weabas aDd the inferior Il'Ide of CCQlent.

[PAC. Two]

Two years pall and Bob and Jane are wealthy. They live in a fashion­
able uburb of New York, surrounded by every luxury. Jane i resplendent
in her expensive finery, although she never dreams it wu obtained as the result
of her husband'. betrayal of hi. honor.

OB REYNOLDS, a young con truction engineer, living with his
pretty wife, Jane, in a leaky Staten Island bungalow, has become
despondent over their nerve-wracking battle against poverty. Not
only are they forced to accept the shelter of this mean abode, but Bob

is bitter because he cannot buy Jane the gowns and other pretty thines she
hints that she would like to have, to place her on equality with other women of
her acquaintance.

One ni&ht the couple anerJi. a tbea~ in ew Yark. The play is "Paid
in Full," and from the top balcony Bob and Jane follow with breathl interest
the story of Joe and Emma Broob-the faithful wife and the weak husband
who succumbed to the temptation to teal. Bob', sympathies are with Joe;
Jane chicles him for it, filii notbine should tempt a man to be dishonest.

In dience that aicht· Jolan ltrand. a shrewd, conscience1aa cap-
italist a ~ for any man who allows his ICrUples
to stand Bob and Brand had been college
mates, but more of the two. And Bob'. bittemell i.
intensified by -. Brand, in a party, and manifestly prosperous.

• ·t hun Brand. The latter, it appean,
the flimsy home on part payments.
pIa,ina the game straight, Brand

..,. will put Bob and hi
fine feathers that her beauty

of Paradile.
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FROM HIS GREAT STAGE
PLAY; TRULY POWERFUL
AND POWERFULLY TRUE

S an old saying and probably a true one, but it is
equally true that it takes industry to make money,
which is proved by the career of every successful

business man who started life :with nothing save a faith
in himself and an unlimited capacity for hard work.

We are constantly reminding our showmen of the
necessity for unending vigilance so far as attention to
exploitation is concerned, because we know that the
reason for failure may, nine out of ten times, be attrib­
uted to the fact that the showman has grown lacka-

oneyo Make

daisical in the conduct of his business-that Sloth, his
enemy and nemesis, has caught him in its toils.

This Press Book .s the exhibitor's handbook of
prevention-the sure-fire means of his avoiding the
short-cut to the poorhouse. Chief among the exploita­
tion points in this prOduction are the facts that it was
a celebrated stage play, that a prominent American
playwright is the author not only of the stage but of the
screen presentation, and it is presented by an all-star
cast, which could not fail to make any picture good,
and in this particular case happen to make this picture
excellent.

"Fine Feathers," in a word, speaks for itself; it is
wonderful entertainment from whatever angle you view
it, and the exhibitor who books it and then properly
informs his public of just what he has booked cannot
fail to hang up a new record in his box office.

All we want you to do is just-THINK. Here
you have this picture. N ow then, how can you present
it to your public and send it over with a crash? This
book is the answer, and if you will read it carefully,
mentally absorbing all the exploitation and advertising
ideas it contains, we know you will reap a nice benefit.
It's all here, and we only ask you to try it. .

We've found-IT PAYS r

oneyTa e
r

,

And this is especially true of the showman. The
theatrical business, unlike almost any other, is sin­
gularly dependent upon unremitting zeal in advertis­
ing to the public. Its attraction is ephemeral, its appeal
fleeting; therefore, in order to fill uthe unforgiving
minute with seconds' worth ~of distance run," it is of
prime importance to hit while the iron is hot. And that
means to push your advertising as though you didn't
have a minute to live.

To us the great and eternal bugbear of life is sloth.
It lies in wait around every corner seeking to fasten
itself upon us in unsuspecting moments-moments
when. we have wearied of ceaseless and apparently
unfruitful effort to achieve greater ends in our business
enterprises.

fI
h

Jane Reynolds was a diecontented young wife. Her husband, Bob, was a
clerk in an engineering office, and the two of them had hard work trying to
make both ends meet in their modest little bungalow on Staten Island. And
then one day, James Brand called at the Reynolds bungalow. He came for
a purpoee-the purpoee of getting Bob to certify an inferior grade of cement
in the CXlIIItruetion of a dam that Brand is building. Bob indignantly rejects
the proposal, but Jane, listening and aflame with the thoupt of the luxury it

. will bring, goads her young hu band finally into ao acceptance of the offer.
But though fine feathers make fine birds, riches do not bring happiness, as
becomes increasingly evident to Bob and Jane two years later. Bob is
haunted by the crime he has committed and has taken to drink and speculation.
Losing heavily in the Market, he goes to Brand for additional funds to make
good his losses, but Brand lauEhs at him: And then like • bolt from the blue
comes the word that the dam has burst and that many lives have been lost.
Knowing that an'investigation will convict him, Bob slips an automatic pi tol
in his pocket and again starts for Brand's house. e rest of the story is
thrillingly set forth in this splendid pieturization 0 ugene Walter's &Teat
tale play that Metro h produced on the screen.
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"Fine Feathers," a etto production,
had its fint showing yesterday at the
. . . . .. Theatre, where it becan a run
that will continue for dayS, and
it is. not amiss to say that its virile,
engrossing theme went home, straight
and swift as an arrow, to all ho saw
it, as it will do to all.who witness it
during its stay here.

This is due to the universality of its
theme, the problem it sets of a man,
strualing and ambitious, with a wife
fretting at poverty and craving the
fineries and luxuries which a feminine
oul loves, beine justified to respond to

temptation, resort to dishonesty, and
thus ..in the riches it seems impossible
or Ibm to atquire hoaeatly.
The plot is well coutruc:teCI. til re is

a play within a play. aad the contrasts
are trikingly remarkable. It bears the
deft touches characteristic of the sue­
ce,sfnl taae play from which it was
adapted: .EUCeoe alter's piece of the·
same name.

But despite the problem it set forth,
it' not a 1»roblem P~ but an ex­
cidrl, drama palaatiq WIth life and

.1IlOftIIIeIrt, rich ia cJilaxes and IQI'­

prises. The tpry it of Bob Re,noIds,
a )'OlIIIlf collStnlction ~, ruiaed
af. 1ia4' m-tf eaIthy •
makiDI' a f.... t about c:ertUD
cement ued OIl a -tract. ud
who Ilia wife of haYinc
pro,oIled •

Fred Si;~~~~=~~~~with rare
the

ONE .• tweatF·four ......
ONE amma eia'--'
TWO _.;:In. ........eeta.
TWO ..,Ie.dad .Mats. WiDdow Card of half-.b_ aize in thr..

colon.

F

GDiIElU~ EXPLOITA11ON:
...... lacolon...leila..... cnatIiMd lay .....rta.

FOR YOU NEWSPAPERS:

<=.Accessories
FOR YOUR LOBBY:

TWO 22&28'.. hand eolored.
SIX art-coloM 11& 14'.. and
1l:N ..pia print..

t.?VIail Campaign
....... Poetard • W I

De. M ........
E"".,bod~', of COHrse, is glibl3' cy"ical abo,II Iwe ill a cottage btirJ{/ II0llStlllt

alld OItl-fGlMolltd. Blil take a case wlsere Iwe really starls i" II,,1t m~­
sllJflets, bIIt wMre ,Is, wife sao" tires of pW"ty, alld -ll" _If freu 01 IaU
~ 1o ".l1fIide Isis uoife witlt tltt lusuries ,Itt craves.

S.e" • S"""9 provides ",alerial for a fascirtDti"g ,tch,re, alld thol u /fill
wAol "11_ Fe.tlters," "'e Metro /WOd'fClioll wlNe/, COfllts Itf"e 0" ...... for
. •.• .. dGYI iI. Oul of the disco"te,,' and the le",ptalio" to get riclt iIligifi
flllJtely, COflltl a tragedy 10 Iwo """, tlte le",pler a"d lIIe lem,'ed,

Be SfWe tD stt "Fme Feotlsers:'

ADd s-d~ Letter Two 0." IWore V... sa.ow..:
De. M .

TItis is a fvrllt" re",iruler to you "01 to ",iss "Fi"e Feal,,"s." 1M Mitro
"'OdllCtiOli abovl w/liclt we se,,' yov a card a fttll dGys tIfIo. Tlal ~1tII wUl
a""" to yo" slro"gly. Bob Rey"o/ds. Ihe 310""9 cOlUlrvcko" ngillttr, '­
-'at ,000erty -et"d, its sli"gillfJ crwelly; loh" Brolld, Itis college _'e, • ~eW,
eotUcintceltls ctJtitolisl. vlUcr"pv/olIS a"d hard, s"eered al Ihose who 'Nil to
ali" Ilteir _y .~ds ho"estly. •

Tlte two ca",e i,,'o each ollttr's 'e", The weaker was as'ed 10 ,igll a frtJtUJ­
vlellt slbttfflelll abo,,' lite grade of certai" cemellt, a"d 11Nu, at aile slro't, r,"1t
,Itt to~ rllllfJ' of ricltts. Arul Itt did il-all for lise lave of lite WOIIIQIt wlto -..
,ttMftfI for p"e featlsers arul comforl.

II brCHIf/ltl comfort, but it IUd ItOI bri"g Isap,t"ul. BecallSe fltere IIIU a
Ultd s'ol ,It flte c,",rader of 'he ._", a"d also bceallSe Ile was a .ere tool
lISed by tltt slrOllger {uuutcitr.

Bvt Iltere', "0 tUe tryt"l/ 1o give 'lte pou'er of 'lte story ill words. It flttU' be
se", 0" tile ,cree" 10 be a,,,.ecia'ed, "Fittt Feal~rs," eOllli"g lure 0"
i.r a" ada"alio" fro", tlte sl"Oe ,ray by Evge", Wolter,

Sincererv ;yours.

LOVE VS. GO£D THEME
OF "F.

With the anDO tIlat
Feathers," a etro proS.....
shown at tbt ......
feature attractioa for ••••••

Picturqoen~t.i~~~E~~selves on the
them of a 1nI....~
of the III'eat of
E1JIeDe Waltier.

Without a doubt

many to see Tme;~C;~$ho 10 will DOt be
ing from the en
praise meted the~
by proIIIiamt critic:s,
clare it to baft the eIe.._
to make it • t pictan.

"Fine Feathen- is the
Reynold a,o _Mn~.

neer, lUId his wife,-Jane, 110
see that Ion i hardly eno
he de eryes the jewels and eqleDlm

clothe other i haft. To
her, 'the husband is pluqed into
strom of cJ~, aacI
ruined.

The direction is by Fred Sittenham.
the pHotOfRphy by Arthur CaJd ell,
and ,pecial art interior. by Later 1.
Vermilyea. The notable all- tar cut
inelud Euaene Pallette, Caire Whit­
ney, Thomu W. Ros. Warburton
Gamble, and June Elvid e.

Advance
Stories

Here are two adYaDCe
atone. to 6t of
Dewapaper editon. Tn- em
paper, leaviar pleDt)" of
maqin ~ The time
for aettiaa priDted ia
the week prec:ediDa the pic.
ture·. 1b0wiDa. If. eceJUl
cut ie ruD aloapid the
reeulte will ......

"Fine Feathers," the Metro production
announced to be shown at the ., •.•.
Theatre on :., where it be&ins a
run of days as the feature at-
traction, is particularly notable, and
deserving of attention, in the fact that
it was adapted from the highly success­
ful play of the same narpe which came
from the pen of Eugene Walter, the
man who is known wherever the drama
is mentioned.

This is a picture with a plot that is
bound to fascinate all manner of
theatre-goers, whether they be poor,
struggling, or whether they have
already attained the upper rungs of
success' ladder. There is in it the
tragedy of the well-known "love in a
cottage" idea, where two young con­
genial persons marry, believing that a
humble existence will be ideal, since
they have love. With time come the
di iIIusionlllent, tile omu
begins to hint that he desenet the fine
gowns and luxuries which other men
bestow on their wive, the wretched bus­
band looks about him, and in despair
does an act which cives him wealth and
unhappine s in un tinted portioos.

In "Fine Feathers" is an extraordi­
nary conftict of motins and c:baracten,
and the contrast of Bob Reynolds, tile
young con trnction eocineer, desponcleat
over his seeming inability to storm the
fortress of fortune, and hi college mate,
the unscrupulous John Brand. w/1o uses
men as tools, will long be remembered
by all ho see the picture.

Fred Sitteoham directed the produc­
tion, Arthur Caldwell phototrrapbed,
and Lester J. Vermilyea did the special
art interiors.

The di tingui bed all- tar ca in-
cludes Eueeoe Pallette, Claire WhitDey,
Thomas W. Rosl, Warburton Gamble,
and June Elviclce.

.a;.......-.......~
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In the cast of "Fine Feathers," the
picturization of Eugene Walter's drama
that Metro has made and which will
be the feature attraction at the .
Theatre shortly, the role of John
Brand, the financier, wilt be played by
Warburton Gamble.

Warburton Gamble is an Eqlish
actor, who made his debut with Sir
Herbert Tree at the Haymarket in Lon­
don and who later was advanced to
leading role in the Shakespearean
repertoire. He played Orlando in "As
You Like It"; Cassius in "Julius
Caesar": Buckin,ham in "Richard III"
and Oaudio in "Much Ado About
Nothin,." He then joined Forbes
Robertson's company. Two tours to
Australia foUowded, .s leamn. man for
Ethel Irvine in "Lady Ifrederick,"
"Dame Nature" and "The Witness for
the Defense."

Mr. Gamble came to America to play
in Arnold Bennett's "Wilestoae," appear­
inc u Sam. He &hen played with Elsie
Fe~ on the staee in "Outcaat" and
in Wuwaret Schiller"; in Geor..e Ber­
nard Shaw' "Misalliance" and fa Alan
Dale's "The MadODaa of the Future".

His next move wu into pictures. He
~'-~"heaYiea" with Fuaous Playera.

ennaed uaaetro~·~~f~~
.~""'~-l~~~~aa aII-Itar cut,~ ] BIYidp,

PaJIette.--....;-...,..--:::SittealIam.
C_11'UD&Il and

~::~:~!::'i==5~Of art• of -::

FINANCIER PLAYED
BY OTED ACTO

She has ju t completed an~
in the stage productioa, ".AD ~t
Idea," which closed reeently af a
cessful Ne York run.

As Jane Reynold. in "F"me FeIIhen.­
Mis Whitney portrays the part of a
young wife discouraged by poyer1J who
goads her husband iato accepIiac •
criminal contract by which theJ 0
both become wel1-to-do. For her
he does it. The contract brill
prosperity in the becinniq, bat ia the
end ruia, and the younc wife i IIro-'rt
to an understandinc of the error of her
ways. and they both raolve to atart life
anew. The part of the 10-- wife i
one replete with dramatic f~ and
wel1 within the scope of Mi • Whitney'
hiPly dcv~ art, accordiq to the
opinion of etro oIiciab.

"Fine Feathers" wu directed by
Fred S. Sittenlwn, under the personal
uperviaion of Maxwen Karpt'. Mr.

Sittenham recently directed the ...
Metro production, "CIo&het," a Metro
releue from the staR 1IIa Iw AYet'Y
Hoowood and C'banninlf Pol

EUGENE PALLElTE
IN NEW PI

wm Be s.- Ia PI......
Role of "F.. F '

Eugene Pallette enacts the role of
Bob Reynolds in Metro'i forthcomina
all-star production of "Fine Feathen,"
by Eugene Walter, which win be teeD

shortly at the Theatre.
Robert Edeson created the part of

Bob Reynolds in the stage production
of the Walter play several seasons ago,
and it is a curious fact that Mr.
Pallette is a double in appearance for
that actor both in figure and features.
This resemblance is so marked that Mr.
PalJette has many times been reminded
of it by friends and acquaintances.

Mr. PlllJette came on to New York at
the personal request of Maxwell Karger,
who gave the actor his fir t part after
Mr. Pallette's release from-the army.
He had received his commis ion as an
aerial gunner. He volunteered, although
at the time he was turnip, thirty, an
age beyond which most aviators enter.

Mr. PalJette's first engagement after
his discharge from the service WlU in
"Fair and Warmer" with May Allison.
He felt that he was not at home in
comedy roles; he. preferred dramatic
parts, to which he had been accustomed.
But he was an instant hit. He fol­
lowed it with Red Jocelyn, the yegg in
"Alias Jimmy Valentine," and then
Reggie in "Parlor, Bedroom and
Bath," an adaptation of the A. H.
Wood's stage success by C. W. Bell
and Mark Swan.

Before the war Mr. Pallette had a
di tingui hed career on the screen, play­
ing leading roles in "Hell-ta-Pay
Austin," "lntolerancc," "The Marcellini

lillion ," "The Word Apart," ''The
Heir of Ages~' "A Man's Man," "'The
Tum of the Card," ''The Gho t House,"
and "Tarzan of the Apes:' Before

- entering picture work he had been on
the stage, playing, amon, other roles,
Red Jocelyn, the part he was this year
to play on the screen. in "Aliu Jimmy
Valentine." He went on the stage after
his graduation from Culver Militsry
Academy.

l-Col. See.. Cut or Mat
No.6O-C

Scene from EUGENE WALn:R'S
"FINE FEATHERS."

a,.~ i,,'e,.ded to acco,"'a,.y tit,
publicity stories you tDk, to you,.
,.ewspape,. edito,.s. If .1011 a,./!
all advIf"tiset" 3101. a,., ,,.till,d 1o
spau fo,. lite,", alld III, ,diltwS
will st!/! Iltat :}.'OII utt il. .If CIII
accom,a,.yillg a sto,.y ill"'nJSts
lite challets fo,. its beill.q ,.~ad o,.e
"ulld,.,d ",. u,.I.

Taleatecl Adreaa Is ODe of AD-Star Cut in Eupne Walt.
'>Picture

CLAIRE WHITNEY WILL BE
SEEN IN "F EFEATH,~"

After exten ive screen tests of the
most .prominent leadin( women of the
~ and in recognition of her splen­
dicl Performance in a picture recently
colDl1eted for Metro release, Claire
Whitney was engaged by that company
to enact the highly important role of
Jade Reynolds in the picture production
oi EUI'ene Walter's tremendoUi .tage
drama, "Fine Feather ," that will be
seen shortly at the ....•• Theatre.

Prior to her appearance in "Love,
Honor and Obey," Mi s Whitney starred
in "Mothers of Men." Precedin. this
atdlar engqement she appeared in the
Metro special production, "The Man
Who tayed at Home." with Kina
Baggot and a notable lupportin, com­
pany. Miss Whitney's creen career
has al 0 included leadin. roles in "The
New York Peacock," "Thou Shalt Not
Steal," "Camille" and "Shirley Kaye."

STUDIO CONSTRUCTS
THEATRE FACADE.

[PAOB SIX]

The exterior of a prominent New
York theatre wu constructed by Metro
in Yonkers, N. Y .. for its picturization
of Eugene Walter's succe ful tage

•drama. "rme Feathers," that win be
een shortly at the .. , . • • Tbeatft.

with an all-star ClU~ includiq Eapae
Pallette, Oaire WhItney, Thomas W.
Ross and June E1Yi" The plar.·
house duplicated by Later J. VenBiJ·
yea, Metro art director, it the S~·

Theatre in West Forty-fourth
eel, which is no &he Belasco.

The faca:~ of the famous "-hou wu but the reprocl •
wu exact in "ery detail froa the
broad marquise that projected over
sidewalk to the elaborate electric
that announced the attraction • •
theatre. The attraction. in thia ia~
~ happened to be "Paid Ia PaD,If

anothtr Eupne Walter plalL_ • the
two leacIiq character. of "'Fine Feath­
crT' are attendina' at the openiq of the
photodrama.

Thus, the set represents the exterior
of the Belasco Theatre, and extends
more than oae hunclred and twe11t.7 feet
in lenrth with • heicht of mote than
thirty-Ii e feet. Throop of theatre.
goer are shown entering and emerain,
from the plarhou during the succes •
ful run of "Paid In Full."

"Fine Feathera" was directed by
Fred S. Sittenham, under the personal
up rvi~ion of Max ell Kar er. Arthur

Cad ell photo,raphed -the productiOll.

Permission was. obtained from the
city police and fire department by Fred
H. Sittenham, director of Metro's all­
star picturization of Eugene Walter's
celebrated stage play, "Fine Feathers,"
which is now playing at the .
Theatr to take some exterior scenes
before one of New York's leading thea­
tres during the "wee sma'" hours of
the morning. The episode. in which
about 1.500 extra people participated,
representing a typical New York theatre
crowd on Saturday night, was taken !le­
tween two and four A. M. in a teeming
rain toon.

To present a typical New York thea­
tre crowd entering and emerging 'from
one of the big playhouses repre ented
no small task for Mr. Sittenbam. In
order to avoid the gaze of onlookers, as
well as not to impede traffic, it was nec­
essary to choose an hour in which most
of New York's citizen's were in bed.
In addition to this requirement the con­
struction for elaborate lighting .ppar­
atu was essential, as well as the selec­
tion of a specially prepared early
morning thunder' shower. Mr. Sitten­
ham had all arrangements made and the
scene was "shot" in the most realistic
fa hion.

The famous Walter play has proved
an unusually plastic medium for trans­
ferrence to the silver-sheet, and all of
the tremendous drama of the original
tage play has been translated to the
creen and reported by close ob ervers

to have gained power thereby. Adapted
by Caroline Rosenthal and presented
with an all-star cast including Thomas
W. Ross, Eugene Pallette, Oaire Whit­
ney, Warburton Gamble and June
Elvidge, the production, which WlU
made under the personal supervision
of Maxwell Karger, Metro's director
general, is considered as one of the note·
worthy relea s of the season.

NEW YO THEATRE CROWDS
FILMED IN "FINE FEATHERS"
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FROM HIS GREAT STAGE
PLAY; TRULY POWEIlFUL
AND POWERFULLY TRUE

I

See That Your Papers Give Them Space

~~FINE FEATHERS"EUGENE
WALTER'S

-1'1.......

Ufe with Claire •
of the all-star cut of '7me ..........
the Metro Jic:turiatioa of
Waltcr'. draIIIa "Fme P • cam­a. ahort1y to the •••••• 1'IIaItre, UIIOIIC
otber tbiaII. seems to be cue after
aaotIIer of beiIIlI ......... for other
ceIeIJritiea.

There .... for UUIPle. that iu1aace
in Sua ADIGaio. where-Claire WeDt not
\oIllf aco to play the IacIiDlf part in a

•cture with a Mexican settin.
'PhtouPout the COIIIJIIDJ" stay in tttfs
Texas City of. paJmettoa, soldiers, the
Alamo and~ .anaIaine, the
member. were entertained moat hospit­
ably. At a dance at the Army Post one
eveninlf, durinlf a pause in the music, a •
very old lfentleman stepped U\' to Mis.
Whitney and asked a question. His
erectbess.'in spite of his obvious age,
and his white hair, made him appear as
if he had stepped out of a book. He
mieht have been a former ambassador
or a retired general.

"You'll pardon me, madam." he said,
"but has anyone ever told you that you
are the image of Mme. Bernhardt, when
she was young?"

"They've said that about mf pictures,"
answered Claire. •

"It is certainly true," the old gentle­
man said. "I \mew her when she was
quite young. I met her first abroad and
later when she came to make her first
American tour. Your resemblance to
her is remarkable. Not so much the
features as the tyle--ed the coloriq
of hair 8.1ld eyes."

ot more than two weeks later, up
in New York. Miss Whitney put on a
gingham dress for a part in a picture
being made in the Empire State. She

• did Ilerrwr in two braids, which hung
down her back. The head electrician
accused her of tryiq to pass for one of
the Gish sisters.

"And· not only that." continued
Claire, "but when I made up for the
part of a younlf Frenchwoman. every­
one I&pt tellin. me that I was the
imaae of El ie Ferausoo."

Botticelli's famous paintiq of the
Madonna has abo entered into the
Claire Whitney Double Contest. A
friend of hen. it aeana. bad puaed a
print of this picture in an art store win-
do. ot being as~ with the
Old aster........,elled with calli.........
he as 1DDClera'De
co en. be ubd . WIIIIae.r be
nat met ., if for the
pic:tare. Claire e
and for
it. It

a
Lester Ver",ilYIG, ,.., Mndfw .... NnI V.,.,

str.d,d 0 mett c. i_ "., •
F,otlt"...; th, M,wo~ -t BwtIN W~
be .11_ shortly til ,,., ...... 7 _

Tlu .".", etIr senti •.., ~
i" tM nult Itow __ tlu 1MaIr, ..fIG""". Tit, letuJillg c1ulraclw. ... ...
Bob RtytlGld. (Stili"" Polin") .. "., ",, ( ).

1_, wlto Itas CI 'os" for Iuw,. _ iI ''I IruHI f.,. 'M
'ItIGIre, rlllft" tit, ,,,,, ,~_, 'JiiJI e-'1I ..... .,. .....", "'.
Her 'ost, ntIS 10 .0...11.

Tlu all-st. cut of "Fi", F,CI''''''S- i_dIU"', blMI. IIr. P""".. _
Mil. Wltil,.", TItotruu W. Rou, I.., BIPid", .. Worhrlots Gelltbll.
Fr,d Sitt""'-t t1incl,d lis, ,,-o".dioII fItUIw 'M ,,,,.0ff0I ..,Wf1iIiorI _I
M__II ICtWI/"...

Builds g,l1Y"'tG""

Eugene Pallette. who plays Bob
Reynolds in the Metro production of
E~e Wa1te~'s well-1mown staee play,
"FlOe Feathers", which will· be the fea-
ture attraction at the Theatre
commencing makes his appear-
ance in a serious role, fol1owioa two
successive appearances in Iiabt comedy,
first as the inebriate husband in "Fair
and Warmer", and apin as Reglie in
"Parlor, Bedroom and Bath."

Mr. Pallette's career on the stage and
screen has been characterized chieSy by
the portrayal of serious roles, so that
the appearance in the aforementioned
comedies came omewhat in the nature
of a novelty to him. But the oppor­
tunity to play one of the principal" parts
in Metro's all-star presentation of the
Walter drama, was especially e1come
to Mr. Pallette, inasmuch as it offered
him the opportunity to play a whoIb'
serious role-somethin. which he bad
long wanted to do.

As Bob Reynolds in "Fine Peathers"
Mr. Pallette is seen to exc:epdoaaJ ad­
vantage.

FROM UGHT FARCE
TO HEAVY DRAMA

Claire WlHhtey, OM of 'M ,..
tflred frlembers of tlte 011-". tOIl
of "Fi"e Featms:' tlu AI,,,.o tie­
tUNatio" of E"ge", W01''''• ."""
~lay tltot will b, ,It, f,a'"" ",,""-
tio" at tit, Tiseo"',. b,g;.
1ting ...•.. , gGfl, "". frlnttU "
pleGSant s"r~n.u _, loftg 0110 ....
sl" WGS qW"y -n,d '0 RolHr,
Emmett Kean,. flu _U-.....
actor. Miss Wltihteys~ III
Mr. Kean, WGS ,It, CtIlmillGli"" of a
roman" tho' MOS' frOfft ,1tIir au"..
ootion iff 'lsI slGI/' far". "..4,. 1_
cent I d,o," wltich WGS stfCc,s,rffllly
~rodvced at II" F"'t1m TIt,aw, iff
New York.

The ceremony morked Miss Whi,­
ney's seco"d ven'"r, into mo,rillto"y.
She WGS vnfortvtlGt, in "". /ir" ,s­
p,n,nc" wh,,,, ofter 1uwi"11 becOftU
th, bride of a B,lgio" wlto ducnlJ1tJ
himself IJS th, Marqvis VOff Ho,gGtf'­
d,n, Miss Whit",y discOfJ,nd tlsdt
Isis tille wos fravd"lent and Ite illt­
poverislsed. Miss Wltihteys ...",.
with the "se»do "oblntlG" ftJJltn.wd
o brief cowtshi" wlsicll b,go" at a
st»dio fIIltn" tit, actress uu.r alletw­
i".Q i" 0 p1ettW,.

Relresenti"g himself os a" ,,,,is­
sary of the B,lgi(Jfl gov,ntf"mt ill
this cov"",y 0" 0" i",,,orta,,t ",is­
sio" of stat" VOrl H oegGtf'de" fIIOo,d
Miss Whit"ey ard,,,tly. His co_t­
li"ess of frlo""er olld indi$f'vtobl,
~ersorttJl otwactio", tog"her with his
cOflStanl altmtW,,,ess, wer, sul/icit"t
to ca~tvre the h,art of th, screm
star, and iff a mort ti"" h, fIIO" 1ser
harld.

Sc:eD. from EUGENE WALTER'S
"FINE FEATHERS.··

Claire Whitney Marries Second Time

l-CoL s.­
Cat 01' Mat
No. IOoD

----,-_..__........-"" " .._ ",,-

Why so many married people are un­
happy is one of the Spbiu-Iikle ques­
tiou that nefti' wiD be 8.1lswered to
the complete satisfaction of everybody
c:oncemed. That many are straining
and frettiq under the more or less'
bliaful yoe. cannot be doubted.

"FIDe Feathefl," the Metro produc­
tion of the successful stage play by
EUlfeDe Walter, which will lOOn be
shown at the •.•... Theatre, does not
attempt to solve the question. but it
UIeI the fact u a foundation for as
faacinatiq a picture as has ever been
seen here.

The plot revolves mainly around Bob
Reynolds, a younc conlltniction engi­
neer, ho is linn. with hi. wife, Jane,
in a dingy bunplow. Bob realizes that
he DftISt stl:.~le hard to succeed, but
the sieht of his pretty, uncomplaining

He, whom he feels he should be pro­
viding ith finery, makes him uneasy,
and he succumbs to a low act that gives
him ealth.

The all- tar cast includes Eugene
Pallette, Claire Whitney, Thomas W.
Ros, Warburton Gamble and June
Elvidge.

"FINE FEA THUS" AND
UNHAPPY MARRIAGES

of the water the lightly plastered
masonry started to crumble 8.1ld with a
rush, just as the great dam it was sup­
posed to repre ent, the entire spillway
gave way; and masonry, trees, houses
and everything in the path of the water
were swept away. Incidentally the
camera man in this lfreat catastrophe'
reported the only casualty, the same
beiDA' a thoroughly drenched pair of
trousers.

So realistically did the breaking dam
scene work that the ruins had all the
appearance of what would be left from
such a de tructive force and made an
excellent view of the trail of horror left
by the bursting dam.

"Fine Feathers" was adapted to the
screen by Mr.•Walter himself.

BURSTING DAM PICTU ED I
SPLENDID FILM PRODUCTION

Well.~

In ScneIi
F.......

All the thritl and horror of the burst­
ing of a great dam, with pent-up floods
sweeping over the surrounding country,
carrying everything before it in its de-
tructive rush, is shown in "Fine

Feathers", a Metro production of the
highly successful stage play by Eugene
Walter, which will be shown shortly at
the ... . . . Theatre.

As it was manifestly impossible for
such a tremendous calamity to be trans­
ferred to the screen from actual life,
Maxwell Karger, who personally super­
vised the direction of this picture, was
faced with the necessity of presenting
this great catastrophe with all the real­
ism of a natural occurrence.

In the play the bilf clam is suppo ed
to represent an enlineeriq work on the
Peco River which baa transferred a
deep valley into a tremendous lab with
it pent-up waten. The aterion for
thi dam and spillway were takea on
one of the lfreat dams ahowiq the
gilfantic nature of the~ work.

Then from sPeCiallY tabla photo­
Ifl'&phs Art Director ll. P. StaaIcap
constructed a miniat1lre dam in the
Metro ew York studio in West
Sixty·flrst Street, abcnriDc the wide
spillway. the rock shores and the nar­
row valley with its entrance bloc:bd II)'
the lffeat dam and the country apread
out below it. To conform to the orif­
inal every little block of ID
the dam plastered t~ 10 to
in are realil1ll wben the'loocl waters
started eatiq it away.

The careful1y' COIlStructed model was
mounted on a laree base with aD outlet
to carry off the 1f&ter and two fire
hoses trained on the back of the model
With the camera man stationed cIoae to
the miniature the-water wu turDed on
and as the basin bepD to fill the camera
registered the I1'Owine 8004.

With the fi iiiIII' of tit!' dee, .alley the
water started to IWeep over the pill­
way and lap the sides with the same
naturalne.. as in a regular d m and
then a stronger stream wa started
through the bie ho s. Under the force

THOS. w.
"FINE

Thomas W. Ross. creator of "Check­
~rs" on the staie, who completed his
first motion picture with Metro as Jim
Cal1endar. the London bounder. in the
sensational melodrama, "The Marriages
of Mayfair", by Cecil Raleigh, wilt ap­
pear as Dick Meade, the newspaper
man, in the new' Metro production of
"Fine Feathers:' a screen version of
Eugene Walter's drama. which wilt be
seen shortly at the Theatre.

Dick Meade is the role created on the
stage by Max Figman and in it Mr.
Figman scored one of the biggest per­
onal successes in an all-star cast.
Wh~ the company went on the road,
he was the featured player. Others in
the original cast included Robert Ede­
son, Wilton Lackaye, Crystal Herne
and Rose Coghlan. The screen cast
includes, in addition to Mr. Ross, the
following: Eugene Pallette, Oaire
Whitney, Warburton Gamble, and June
Elvidge.

Thomas W. Ross is regarded by
Metro officials as having given a mem­
orable performance in "The Marriages
of Mayfair". and it is this success as a
screen actor which led to his re-engage­
ment for "Fine Feathers."
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6_ r,lMl. S" llu co,.n~
qwaU6 IIuJI r,ltIlt,tI __ 0_

--,. ~citH" dot 1M tI,-
Uf'T),tl '''''.

C:=:QUILU IIAlCE(J ~ WAWAYS

. Now

and a

FINE FEATHE S
H,II Giw TM6' Dmiradiw H",

TItW Uttiqw QtIaIiI7.

TIwr,'6 o-liI7, Too, I.

FEA: "

J.B.D•.lGmQlR
9Jinclw D/J_,IU.

Metro 1416Broaa

A
Some of the principal milliners of

. your town, whom you &plIroach with the
idea of a tie-up for "Fiae Feather....
will enthusiutiCally beline the DUDe
was specially deaiped for their benefit.

The idea is a limple one, but DO less
effecti.,e for that.

You wiD han no trouble in obtainina
thil tie-up, and it can be left to the
option of the millinerl whether they
want to diYide their show window be­
tween their line o.f hats plus a special
collection of feather.. or whether they
prefer to feature their wares exclusively.

Have a Iarre placard prepared, either
square, or shaped like a hen or feather,
with the followinc readinc matter'

Teasers for Your Program
WHY NOT TRY DISHONESTY. th. yo-. _utnactioa r w...If ....,.. a&.r ~n

of etrqale Mel pa aDd 1M wu _1* lIIiII eo Pre IUa wife bm.n.- 01. How'"
embreced temptaboll beca_ .. ricIl _ W beeD poor. iI ..w' T_ F at
Th.tre, a Metro pichi adapted by Ea.-. Walter from W. pat ..... __ 01 -- .....

• • •

A splendid method of puttiac emil'
the name "FIDe Featben,It ad Iiak it
deep like a iIIto people'.' is
tbroucb a (IOtIltIy Ibow. Yoa..a.ouw
haft DO troabIe all ia eettiIII tile co­
operatioa, either of the. IaqeIt poaItry
cIeaIer in your town, 01' of a IfOUP of
them.

Get them to IiYe a lhow aDd offer
lome pri_ for faDey spec:imeu. The
people alWayl lock to luch pJIceI, aDd
it il a Iood cbaace to adftrtiIe ....
showi... of "Fille Feathen,It tbroaIh
Iarae~ InIDa up in tIw exhiWtioe
room, or die thrOQlb tbrowaWl,flo

A lucaestiOD for a . II :
"50-. .
0IMn .
It .. 1M -----:-
F.......• ....
. . . . .. n.-.-. "'a.

~T_ ..
0,.: -
''Fl.e F............. s.- ...
....... u...-.0IMn. ..
tIM Ua~ ".... "PI.e
FeatIaen,· Now~ At ...
. . . . .. n-tn. A. 'nriIIi-.

0..-"
You will have no difficulty in getting

the public to come. Have your newI­
papers announce the poultry sbOw.
Throwaways for this occasion can be
made hen-shaped, and the announcement
of the showing of "Fine Feathers" at
your theatre, together with a teaser
pararraph or two. should be inlCrted.

..
[P.um EIGHT]



FROM HIS GREAT STAGE
PLAY; TRULY POWERFUL
AND POWERFULLY TRUE

Simultaneously with this dispIq, tbe
merchants can announce a pillow sale.

A sign reading as follows should be
displayed.

"PINE PEAntDtS IlAmFDm.....
IIJId

•• FINE PEA.THERS"
MQ/uS Gn ,sciliflll

lict.,.,
'01

die ...... 11aeaIre

Scene from EUCENF. WALTER'S
"FINE FEATHERS."

p··· _ltook ........... _ "
be,., - - IIaI7 wiIIl ...
..... II, utile ..pra........ .. eI .... "-'7, AM

......,J-IIf7 ..
a1....IeMo _ _ 01 ~.AII'" .,. Wt
._ ~ ia k_ .,.............................................,...,. ~ ...................."~ ....

..... ... eft ,'1 u.- :,."..
.... 7-. h ......... lie fMIDr

............. .. IIF

.. _ .... sIwF It ....
Tl7h ......

PiQou" and Feather. in Window.
Things that conduce to the comfort of

people are alwa,s welcomed. You can
plaT up this poant to advantage in ex­
plOitiq "Fine Feather.."

This speciaJ angle can be worked
tbro. the agency of one or more lead­
iq~t stores of fOur town.
Yoa WIll have no diJiculty an inducing
them to CO-i)Jlerllte with you.

The idea is to have them lIhow a win­
dow displaT. apecially featurinB their
piJIowa. Fldy muse. of the feathery
An that IGeS to make a pillow lub­
stalltial can be strewn around, or else
it CUI be disdosed throqh a section of
• slit piUow.

WMre • _ ..... d-DI...t ~ bia wife·."'" 01""'.
~ the Ildqe that cIodHia .......
A elrama 01 cIimh to ...JIb Yia crooked way. aacI 01 bia qaick .........

~ ODele that ,.... e:tr.. ......,. to ... it ap.

Where • WOIDIUI ;. ~ aDd ca-..01 m.-.
AD escjljna picbn 01 • poor IIIIiCl 01. rich, ........... 1NaIthy ....
A ...,. 01 • __ who CCMIId po~ DOl' ricIaeL

A elrama 01 • _ who allot lire iDto .... ",......We world. aDd dropped back
..... tiD poftItJ. .

,

~~FINE FEATHER... '~

A Mua WIao .. IWI,.
Dr....tc... ......
Gn tM Best CIo,ltiflll Hire.
Artd Su tM Bul Pitt"" of

'M Y,.

"FINE FEA.11tERS"
at the ,.......,

• pice-. ............
iaYo.............

Or one reading:

Yo", obiliI, 10 d,.,ss _U u
1M .."',." of "",iii..,,
wl-!," .friends or
ttrifIII tlwoNf/1t ):i,

d,Gls. '

YON elM" I/O ",,"OfIJI fIIi,It
OIW.do'It", "",. 'Witll .

"Fi F "
N_ ..............

"Fine Feathers," being synonymous
with fine clothes, a tie-up with the
clothing merChants of your town will be
welcomed by them. Some of the more
high-class merchants may want to use
their own initiative in connecting the
idea with their window display. For
instance, they can attract considerable
attention by having their merchandise
display set with peacock feathers, or
even with a stuffed peacock that can
easiJy be procured from a taxidermist.

They can decorate their window with
a scarecrow or a poorly dressed man­
ikin contrasted with a well-dressed one.
To illustrate this they can have a sign
reading:

USE STORE MANNIKINS ~

TO EXPLOIT PICTURE

HEN AND PEACOCK
WINDOW DISPLAYS

Ctere's a stunt that has been tried be­
fore successfully and which will succeed
again, since it's going to brighten up the
windows of all the merchants that co­
operate with you, and bring many eyes
to focus on the store fronts:

Have your local artist make designs
of peacocks and hens of different sizes,
and have him paint them on cardboards.
They will be gladly used by merchants
of aU kinds-grocers, cigar stores,
candy stores, etc.

With it should be some reading matter
abQut "Fine Feathers" being shown at
your theatre. Some merchants will
take the cardboard displays to tone up
their windows; others will want to
arrange for some special kind of tie-up
with their own merchandise. This can
easily be made.

During the showing of "Fine Feath­
ers" a good idea is to have the hen and
peacock exploitation spread broadcast
all over the town. Don't confine your
efforts to the merchants of the principal
stores. The more places carry these de­
signs, the more people will know of
your picture.

For ,U. 'J'broaPoat se-- 01
TOWD to Aid .......laiiatibD

Of "Y... Fedb.s"

EUGENE
WALTER'S

"

,.

,
, ,
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Doo't for an iutant
10.. aic'ht of the fact
that apart from the
direct iD8uence of theee
ada 00 the readen,
they are invariably in­
8truJDentai in dUpoeing
the editon favorably
to your production. In
other warda, they will
give you a lot of pub­
licity~ in the form
of write-upe, reviewa,
comment. and the in­
valuable alar and 8Cene
cute of the picture.

If you wiah to aub­
atitute your copy Jor
oura to conform to
your special advertia­
ing policy, the r_ding
matter can be mom.ed
out .by your printer.
That ia, everything ex­
cept the name of the
picture. author and
credit-.

The ad-cute here
ahoWD are reduced in
aize to fit the page.

FROM HIS GREAT STAGE
PLAY; TRULY POWERFUL
AND POWERFULLY TRUE

-ia-

..4 , 6,)' MI'. F.h fro. " ,.,. ,ley

A Maxwell Karger Production

Retribution
S- ....... wID DOt IMlIIaM ....
lie -.at........ TIIey--
.a die pme; aacI J1III
.a ,ltey die
wimdIIp. DIe pta~.

Bow ntribadoa ...pt out J­
......ba, _ .ttlleYitale1_..

~
tl tl

Strong drama g what
the people want. and
atrong drama g what
theae carefully planned.
akillful ada wgseaL
Your prob1em of cet­
ting the public keyed
to a pitch where the
aeeme of the picture g
tilt matter in hand. g
ere a t I y facilitated
through them. The
theme of "Fine F_th­
en" g one at the heart
of every woman. and
of n_rly every man,

too--eo that their eyea
are sure to be arreated
by the atriking ad..
Once you have their
eye, the reat g easy.

Conaider. too. the
effect of the name.
Eugene Walter ia aa
well known aa a atrong
A~rican playwright
.. any other worker for
the atage. and there g
another aelling point in
the fact that he haa
a d apt e d the picture
from hg own play.

EUGENE
WALTER'S

,"
"

arger Production
....... ...._Ily .r.-

W1lat lit.. - •
... wIlIl wk-
•......"e". I. ,
.teW)' e'

A Maxwell

!kadW .... .a-- .......................
-. I... tIa.~.
",.. _1leIWe ..
1...I&a~1 ..--. ........
Ia ., ....
... B.1l ..,...... ....
......... -fl.I.-

"tllt... IIanIII7 claar,
to .... __~

.. IaIW'- Iajary ..
...Iftt........

A••,t•• "" ••. w.It••

A......-~ .,.,.... ...........................­..,.-. .....
A Maxwell Karpr

Productioo
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I am sorry that I ever saw "The FoUr Horsemen of the
Apocalypse" or that I ever met Rex Ingram for it is threaten­
ing to destroy my usefulnese to Photoplay. I question if
I shall ever enjoy another picture or that I shall ever again
speak or think respectfully of a director. Metro's assertion
that ~~Four Horsemen" is the world's greatest picture is no

---------~-'empty phrase nd I approach the duty of writing about Mr.
Ingram this morning with an unaccustomed fear that I am going
to slop over on him, and I am not the slop-over kind at all.

a J completely forgot, last evening, that I was witnessing a
ffmere movie" for there was no slight m.is-step, no single
instance, no jarring note, to arouse me from the enthral­
ment of the pulsing drama 88 it unfolded before me.
Since I have seen virtually every ffsuper" picture made in the
history of the photoplay this astonishes me as I reflect upon
it this morning.

It seems almost presumptuous, hut I hasten to extend my
congratulationl to Metro on this genuine screen triumph.

Sincerely yours,

JUSTIN FAIR,
Special Feature Writer,

Photoplay Magcuine.
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Theee on.·...Mb are
little but loud. _11 Eel·
lew. tUt haye a m~hty
bia p_ch ill them. Th..,.
make up in quality what
the,. lack in 8ize.

id

FROM HIS GREAT STAGE
PLAY; TRULY POWERFUL
AND POWERFULLY TRUE

ovzeOdd
The three-sheet novelty art pOlter is unusually attractive. bo~d to ltand far above thOle of your com­

petiton. It is hand-drawn, and eat1 be used in front of your theatre. on a stand. And notice the a-meet
shown above, big with dramatic conflict Ifl a beauty pictorially, aside from its drama, made to bring
results. •

L

Post Them Every­
where

The 24-,heet ipeak,
for itaelL Attention i,
what it shouts for, and
attention i, what it gets.
Don't be afraid of using
too many; poet them. not
only in the cOillipicuou,
centers of traffic, but in
the dutlying resident di..
tricts as well.

Our window card ie
quite a departure. one
which both yourself and
the merchants Will wel­
come. In two colors.
this half - sheet cut - out
picturiu:a the contrast
between I u x u'r y and
drudgery, and haa cl....

First-Class
Salesmen

AU the othen sive
hiah-pointa in this ten.e,
exciting picture. Scatter
them allover town. on
the fenc:ea, vac:an lote-­
whatever UJlUMICf lIII'face
Pl'e8eDta itself. And when
you com, to check up,
you will \liacover they've
been loyal, never - idle
salesmen.

The high quality of the
posten is due to the Fine
Arts Lithographing Com­
pany, of which Joseph H.
Tooker ie president

Walk up or'down any
long str.-to any day in
the week. Glance around
an inatant; then uk your­
self what arrested your
eye just a few aecond,
longer than anything else.
A hundred to one you
will 6nd it to be aome
broad expanse of pOlter,
in vivid coloring and con­
spicuous lettering.

Uit
Challenging Poster

Thi, i, true of every
mortal in your city except
the blind. An~ they
won't 611 your; theatre
anyway. It', the chal­
lenging po,tdr that gets
the attention. And that',
a safe bet. They are bet­
ter medium, for getting
"Fine Feathers" impinged
on the mind, of paaaersby
than anything else: they
remain in the memory
longet. That is why good·
showmanship sayl: Use
tbe billboards for all
they're worth,

.--.........·b a d
o ers.·
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This document is from the Library of Congress 
“Motion Picture Copyright Descriptions Collection, 

1912-1977” 

Collections Summary:  

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts, 
plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the 
purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States 
Copyright Office under Class L and Class M from 1912-1977. 

Class L Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi020004

Class M Finding Aid: 
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002 
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